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Art Gallery of York University

“Amazing exhibition—wonderful resource for
my class (MGD Studio). How lucky we are to
have this right at York!”
— York Professor

“Such a welcome respite to enjoy the art in the middle of a busy day.
Thank you for sharing it.”
								— York staff member
“J’ai trouvé vos tableaux très beaux. Je reviendrai
probablement une prochaine fois, avec plaisir !”

“THAT WAS INCREDIBLE.”
“So hip, very interesting and fun!”

In conjunction with the Parapan Am Games,
the AGYU commissioned and organized Ring
of Fire, a 300-person procession from Queen’s
Park to Nathan Phillip’s Square.

The AGYU won an unprecedented seven
Ontario Association of Art Galleries Awards.

The AGYU was a finalist for Premier’s Awards
for Excellence in the Arts.

Creative Campaigning, with Los
Angeles artist Heather Cassils,
engaged students from Fundamentals
of Social Work and the Department of
Visual Art and Art History Printmaking
in a multivalent, multi-part program
that culminated in a participatory
performance by fifty students viewed
by hundreds on the Ross podium.

The AGYU partnered with the School of the Arts, Media, Performance, and
Design in the Louis Odette Sculptor-in-Residence program.
The AGYU’s outreach extended throughout the whole GTA from Jane-Finch
to include Malvern and Regent Park and downtown, with public presentations,
200 workshops with community arts organizations such as Malvern S.P.O.T.,
Art Starts, and Sketch.

• 24 Canadian artists exhibited, with 110 works
created specifically for the AGYU
• 40 Community Art Projects, with over
800 participants and 1,850 attendees
• Over 2,600 public participants in
artist-in-residence projects

Exhibitions
Is Toronto Burning? : 1977|1978|1979:
Three Years in the Making (and
Unmaking) of the Toronto Art Scene
17 September – 7 December 2014

The late 1970s was a key period when the Toronto art scene was in formation and destruction—downtown, that is. In 1977, Toronto
thought itself the country’s most important art
centre, but history has shown that the nascent
downtown art community, not the established
uptown scene of commercial galleries, was where
it was happening. Conflicts within the newly instituted artist-run system there were coming to
the fore with a “coup” at A Space and, with its
advocacy of knee-capping Red Brigade style, the
Center for Experimental Art and Communication (CEAC) self-destructing.
It was a political period. Beyond the art politics, art itself was politicized in its contents and
context. Art’s political dimension was continually polemically posed—or postured—by artists in these years. Beyond politics, posturing, in
fact, was a constant presence as the community
invented itself.
It was also a period rich in invention of new
forms of art. Punk, semiotics, and fashion were
equally influential, not to mention transgressive sexuality. It was the beginning of the photo-blowup allied to the deconstructed languages
of advertising. Video and performance aligned in
simulations of television production as the “underground” mimicked the models of the mainstream for its own satiric, critical purposes. With
no dominant art form and the influence of New
York in decline, there were no models and anything was possible: even the invention of the idea
of an art community as a fictional creation.

Is Toronto Burning? featured artworks by Susan Britton, David Buchan, Colin Campbell,
Elizabeth Chitty, Carole Condé and Karl Beveridge, General Idea, Isobel Harry, Ross McLaren, Missing Associates (Peter Dudar & Lily
Eng), Clive Robertson, Rodney Werden along
side archival documents, with a room devoted
to the Centre for Experimental Art and Communication (CEAC).
Curated by Director Philip Monk
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Is Toronto Burning?: 1977 | 1978 | 1979 Three Years in
the Making (and Unmaking) of the Toronto Art Scene,
Art Gallery of York University, Toronto, September
17–December 7, 2014
Is Toronto Burning?: 1977 | 1978 | 1979 Three Years in the Making
(and Unmaking) of the Toronto Art Scene at the Art Gallery of York
University (AGYU) recounts an impassioned yet brief period of revolutionary cultural production in which artists were actively engaged in
polemical and political discourse. As the city continues to swell with
emerging artists, it is unlikely that younger generations are aware of its

This article was originally published with errors. This version has been corrected. Please see Erratum (http://dx.doi.org/10.1080/13627
04X.2015.1079045).

Figure 1
Installation view of Carole
Condé and Karl Beveridge, Art
is Political, 1975. Silver gelatin
prints, series of 9, each 16 x
20 inches (40.64 x 50.8 cm).
Photo: Cheryl O’Brien.
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Figure 2
Isobel Harry, Fashion Burn at
the Crash ‘n’ Burn, June 1977
(reprinted 2014). Silver gelatin
print, 8 x 10 inches (20.32 x
25.4 cm). Courtesy the artist.
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revolutionary history. Little was mentioned of this radical period during
my own schooling as an art student at the University of Toronto many
years ago. Why is this the case? According to curator Philip Monk, “there
is a resistance to history in Toronto” (personal conversation, November
10, 2014). With this statement in mind, the exhibition simultaneously rights such historical forgetfulness and ratifies the closing years of
the 1970s. As a retrospective survey, Is Toronto Burning? documents
a vast quantity of artwork and archival material, and Monk amasses
videos, photographic works, newspaper articles, periodicals, posters and
other ephemera that underpin the anatomy of an art scene. Focused
on the emergent downtown art community, the exhibition examines
artistic discourse as it expanded beyond the field of art and into the
areas of fashion, semiotics and punk music. The inclusion of fashion is
particularly poignant as it demonstrates the synthesis of cultural production—a sort of Gesamtkunstwerk or total work of art—and connects
to the longer radical tradition of the artistic avant-garde. For instance,
for artists such as the Vienna Secessionists, Russian Constructivists and
Italian Futurists, their aim to transform everyday life included attempts
to reform fashion, which in turn would disseminate their revolutionary
intentions more widely.
The radical nature of the exhibition is rendered aesthetically, as the
gallery walls are painted in black, grey, red and white, recalling Russian
Constructivist graphic design and Chinese Proletariat propaganda.
Upon entering the gallery space, the viewer is immediately presented
with the video Press Conference (1977), by art collective General Idea.
The collective’s members—Felix Partz, Jorge Zontal and A.A. Bronson—conduct a mock press conference in which they pose the question
“what is effective art?” To the left of the video is Carol Condé and Karl
Beveridge’s nine-part series of silver gelatin photographs Art is Political
(1975; Figure 1), as if to answer the call to General Idea’s questions
of effective art. The work features the artists in positions evocative of
Yvonne Rainer dance moves hybridized with Chinese agitprop, against
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a backdrop of large paper block letters mounted to a wall, spelling out
“ART IS POLITICAL.” It is these two initial works that set the revolutionary tone and theoretical framework for the exhibition. Monk
explicitly connects Toronto’s artistic avant-garde with the understanding of vanguard cultural production as inherently engaged with its own
politics, but also with the public sphere more generally.
In the next room, Isobel Harry’s photographs of the performance
piece Fashion Burn (1977) at Centre for Experimental Art and Communication’s (CEAC)1 basement punk club Crash ‘n’ Burn, captures the
frenzied punk scene enmeshed with Toronto art during a night that also
included sets from local bands including The Dishes, The Poles and The
Viletones. The performance, which parodied the fashion show format,
featured female models posing in DIY outfits comprised of everyday
materials (e.g. a bustier constructed of black electrical tape adhered
directly to the skin), plastic rainwear and undergarments worn as
overgarments (Figure 2). Explicitly anti-fashion designs, resembling
fetishwear ensembles, create visual “noise” (Hebdige 1979: 88) to
complement punk music’s sonic cacophony and resist traditional notions
of prettiness associated with femininity (Hebdige 1979: 107); they are
trashy, vulgar in comparison to the fashion industry’s common association with elegance and glamour. A photograph of Lucasta Rochas,
vocalist in the band The B-Girls, shows her dressed in a cowboy hat
with plastic cling-film wrapped around her torso; strategically placed
cutout stars and block letters reading “bang bang” cover her chest. A
vitrine across from Harris’ photographs houses a copy of the “Punk
‘Til You Puke!” issue of the General Idea magazine FILE Megazine
(1977), which is open to a fashion spread for Fashion Burn. The spread
includes a recipe for artist David Buchan’s “New Wave Flambe,” whose

Exhibitions
Biding Time:
The Collection Strikes Back:
A Tour Through Key Moments of York
University’s Art Collection
14 January – 15 March 2015

York University’s Art collection is visible yet
hardly seen in a coherent way. Some of it hangs
on public display, some of it graces the walls of
offices, and some is stored in protective vaults.
In most institutions it is the fate of collections
to bide their time until individual works see
the light of day in exhibition. There is always
more art in collections than can at any one moment be displayed—at least safely and securely.
A collection has a pattern that is dependent on
its history, and such is York’s. At times pursued
relatively coherently, at times passively, as a consequence the collection has no one direction or
theme. Biding Time charted key moments in
the history of acquisition to make sense of our
eclectic collection that sometimes was actively collected through purchase and “passively”
through donation.
York is a relatively young university, so you
will find none of those old masters of Canadian art, The Group of Seven, familiar to older,
traditional universities. York answered to its
times, and of the moment was the phenomenon
of Inuit art, a collection of which was created
at one fell swoop in 1970 through the purchase
of two private collections. (Some of these nearly
two hundred works are on permanent display in
The Centre for Aboriginal Student Services in
York Lanes.) But it was the decision in 1959 that
.5% of building costs were to be allocated for
public display of art in the new buildings that
kick-started the general collection.
York astutely collected some classics of Canadian art of the time, an excellent but small collection of mainly single works from the 1960s by
painters Guido Molinari, Claude Tousignant,

Roy Kiyooka, Yves Gaucher, John Meredith,
Jack Chambers, and others, purchased mainly
directly from the artists. A small collection of
Op and Pop art prints equally was on the agenda (most of the Pop art prints subsequently were
de-accessioned), purchased the same time in
1967–68. A major outdoor sculpture collection
was also commenced with works by an international roster of artists including Alexander
Calder, Mark di Suvero, Anthony Caro, George
Rickey, Enzo Cucchi, Jocelyn Alloucherie, and
Liz Magor.
But at some point purchases ended and the
collection was then dependent on donations.
(The exception is the collection formed for and
on display at the Schulich School of Business.)
The major event here happened in 2001 when
Joan and Martin Goldfarb donated seventy-six
important paintings, sculptures, and works on
paper from their collection to the University.
The donation rectified absences in the collection
giving weight to Quebec art (paintings by PaulEmile Borduas and Jean-Paul Riopelle) and
American art (Robert Motherwell, Helen Frankenthaler, and Frank Stella), First Nations work
by Norval Morrisseau, but also adding sculptures by Inuit artist David Ruben Piqtoukun,
and Degas and Moore bronzes.
Every collection has its oddities and York’s is
no exception, but oddities are means by which
to question what a collection is about. At question here would be York’s Papua New Guinean
collection and the works of outsider artist Alma
Rumball, samples of both which were displayed.
Curated by Director Philip Monk

Exhibitions
Rashaad Newsome:
Silence Please, The Show is about to Begin
8 April – 14 June 2015

Rashaad Newsome’s first Canadian exhibition, Silence Please, the Show is About to Begin,
brought together a selection of recent video, performance, and collage works by this New Yorkbased artist that explored the constructions of
gender, race, and class. Newsome works directly
with vogue ball dancers in New York and appropriates the work of hip-hop legends to create
new narratives that challenge the narrow view
of what it means to be black and queer.
Through his video mash-ups, collages, and
concerts, Newsome redefines ideas about masculinity, gender performance, and the communication of status. Like the showmanship on
display in bling culture, Newsome doesn’t shy
away from spectacle. The compositions are big,
bright, and bold. In an explosion of light and
colour, images drip with gold chains, diamond
rings, and jewel studs. The aim, however, is not
to glorify the glamour of luxury goods and status of aristocratic heraldry but to fuse them with
positive images of black culture in order to create a new vision of art that links the two.
Through sampling, clashing, and choreographing the iconic works of hip-hop artists and
the legendary moves of ballroom superstars with
motifs from Baroque architecture, images of
European heraldry, and tales from medieval poems, Newsome revealed a rich and complicated
new representation of Blackness and queerness.
These compositions toppled traditional ideas of
high culture to reconfigure it in relation to revalorized notions of black popular culture.

The Rashaad Newsome exhibition was programmed in conjunction with the Toronto
Images Festival and York University’s annual
Performance Studies Graduate Symposium. A
series of public programs and events that engaged various communities in Toronto included: Toronto Kiki Ballroom Awards Ball (at York
Underground) with a free bus from the 519
Church Street Community Centre and Sherbourne Health Centre for queer/trans youth
and members of Support our Youth (SOY); an
artist talk by Newsome at the Drake Hotel; an
off-site exhibition component at Public Window
(Dundas St. West); and a downtown panel takCurated by Assistant Curator Suzanne Carte. ing place during the Images Festival. The Newsome opening reception featured a performance
by the Kiki Ballroom with DJ John Caffrey and
brought individuals from the downtown art
community on a performance bus by Toronto
choreographer Cara Spooner.

Student Engagement
Creative Campaigning

Our student engagement projects link contemporary artists to students’ concerns on campus. The AGYU commissions an artist to collaboratively work with student groups during
one or more residency periods at York. Creative
Campaigning is an ongoing series of projects
with Labour Intensive, with Los Angeles artist
Heather Cassils, being one of the most ambitious.
Heather Cassils’ project Labour Intensive took
place in October 2014. The participatory project
and culminating performance brought together
a diverse range of York student advocacy groups
and associations (TBLGAY, YFS, CASA) but
also students from a School of AMPD fourthyear printmaking class (who produced body
prints of the participants after the action was
complete) as well as students from the Fundamentals of Social work course (who conducted
research on the participants and their experiences). As part of this project, the AGYU hosted a
conversation between Cassils and Buffalo-based
artist Zach Blas downtown in Kensington Market at Video Fag.
Labour Intensive worked to articulate student
vision and needs on campus from their point of
view.
Understanding that student-activists representing York student groups and clubs are
pushed to the limits for their cause every day,
Labour Intensive focused on making physical
and emotional labour visible through a poetic
participatory performance piece highlighting
the efforts that are expended in pursuit of social justice. Students maneuvered around Keele
campus, beginning and ending at the Samuel J.
Zacks Gallery, Stong College), connecting the
direct engagement of social action with that of
corporeal action. Above the inspirational quote
of Murray Ross emblazoned on the façade of the

iconic Ross Building, which charges students to
free themselves from the mechanization of the
mind, a group of performers resisted, pushed,
carried, and strained their bodies in the glass
corridors connecting the north and south wings.
With the bright afternoon sky as a backdrop,
the hallways became a theatrical stage set for the
audience of 250 Environmental Studies students
gathered below. The physical traces of the actual
labour, and resulting sweat, was captured at the
end of their action on printing plates courtesy of
Professor Barbara Balfour and the Department
of Visual Art and Art History printmaking students. The prints were used to create posters
highlighting individual student organizations’
causes.
Working alongside the Department of Visual Art and Art History; York Federation of Students (YFS); Creative Arts Student Association
(CASA); Trans, Bi, Lesbian and Gay Allies at
York (TBLGAY); and students from the Fundamentals of Social Work program, this campaign
focused on critical connections and action-research as a means of production through developing a process of negotiation and collaboration.
Cassils gave artist talks and recruited performers
through a series of lectures on campus focusing
on gender construction and using the physical
body as sculptural mass with which to rupture
societal norms.
As part of the Experiential Education (EE)
program at York University, AGYU engaged
two Fundamentals of Social Work classes in the
research and process of the Creative Campaigning project. The project was presented to the students as a learning experience within the community that would serve as a means by which
they could reflect upon their learning, and potentially acquire a deeper understanding of the
possible application of their studies. In winter

2013, the first class had been charged with finding out what issues students were rallying behind on campus. They did so by meeting with
student associations, contacting organizations,
and facilitating a survey. A report was produced
of the findings and presented to Cassils and the
AGYU as an initial step in understanding what
was really happening on campus for students.
The second class (fall 2014) produced a study on
the effectiveness of art in the public interest.
In conjunction with the residency Positive
Space Training was facilitated by TBLGAY and
hosted by CASA. The session allowed participants and visual art students to problem solve
and workshop ideas on how to create a more supportive and inclusive environment for LTBTQ+
members on campus and in the broader community. Cassils was also guest speaker at Activate TO at the Centre for Social Innovation and
spoke to a diverse audience of graduates from
York and Ryerson University’s campuses from
the joint Communication and Culture program.
Creative Campaigning was curated by Assistant
Curator Suzanne Carte and generously supported by the Artists and Community Collaboration Program through the Canada Council for
the Arts.

Student Engagement
Odette Residency

May 2015 marked the first AGYU partnership with the Odette Residency in the School of
the Arts Media Performance and Design. Pooling resources, together we were able to offer the
residency that wasn’t possible otherwise this year
(AGYU paid for the flight, accommodation,
and per diem, and AMPD paid for materials
and contributed Griffith’s fee for the residency).
Marlon Griffith, who was working on the Ring
of Fire procession project spent a month working
intensively with 15 upper level, 4th year students
to produce the large-scale costume elements for
the procession as well as many of the components of the Entourage costumes. This meant
that students got experience in a range of mate-

rials and techniques (from aluminum to wood
to fabric to plastic/welding, woodworking, sewing, etc). Due to the interdisciplinary nature of
Griffith’s practice, this was also first time that
the Odette Residency was open to all students
of AMPD (not just sculpture students)
Joel Wingle and Roch Smith, studio technicians, said that it was one of the most successful
residencies to date. Marlon Griffith produced
work in media he had never worked in before,
such as bronze and bent wood, and the residency had a profound impact on his work and
working practices. Similarly students worked
with new materials and techniques introduced
by Griffith such as vacuum form (a vacuum
form was purchased by the studio for the future), fiberglass, and mask making. The students
also learned about “social sculpture” and created
works of their own intended to be worn. Furthermore, students learned hands-on what it
means to design wearable sculptural works for
persons with disability and through this project
learned about the Anishinaabe Seven Grandfather Teachings from the Mississaugas and got
to meet with many of the young spoken word
poets who were also part of the project (which
also means that all these individuals also got to
know York University and the amazing facilities
of AMPD).
Griffith’s collaborators often came to the studio for fittings and students were privy to how
Griffith worked with people, and not just how he
made his artwork. Many of the students stayed
on throughout the summer to continue working
with Griffith on Ring of Fire, many participated in the procession wearing costumes that they
made, two of the students were hired by AGYU
in work-study positions and two students were
hired outside of any formal arrangement as
Marlon Griffith’s studio assistants.

Student Engagement
Pride

The AGYU organizes and administers York
University’s whole participation in Pride as well
as commissions a contemporary artist to develop an engaging project with students to decorate York’s float. This year was even more significant as Toronto hosted World Pride. From
June 26–28, 2015, working with the AGYU
and student groups, AGYU-commissioned artist Nadijah Robinson brought all the glitz and
extravagance of a ball to the politics of queer visibility and representation. Students marched at
Pride asserting the voice of Black Trans Women
in the diverse LGBTQ+ communities at York
and the surrounding area. Through a series of
conversations and interviews with key members
of the York LGBTQ+ communities, Robinson
was able to translate their oral histories into the
#EmbraceYU campaign that focused on education, healing, and celebration. Working alongside The Centre for Women and Trans People
(CWTP), Trans, Bi, Lesbian, Gay Alliance at
York (TBLGAY), York Federation of Students
(YFS), Centre for Human Rights (CHR) and
the SexGen York Committee, AGYU participated with the crowds at the Street Fair June
27–28 and in the Trans March, Dyke March,
and Pride Parade on Church Street.

AGYU Vitrines

The AGYU’s three vitrines in the Accolade
East Building colonnade feature newly commissioned work by MFA and PhD students from
the AMPD program at York University. From
an open competition, the AGYU commissions a
new work, and pays material costs and an artist
fee.
The series commenced in winter 2015 with a
commission by Alice Mijeong Kim. Kim’s work
explores the phenomenology of location, presence, and spatial experience through engaged
viewership and site-specificity. In See Through
Space — developed specifically for the three
AGYU vitrines — Kim invited passers-by to
contemplate the many layers of space projected
onto and into each of these vitrine spaces, where
the vitrine windows themselves became views
into different spaces altogether while reflecting
the world around them, their entanglement situated at the threshold of a multiplicity of spatial
diffractions.
This was followed in spring 2015 by Masters
in Film/Cinema and Media Studies student
Daniel Cockburn with his three channel video
project, I Can Feel It. Engaging with the ubiquity of pop culture, the video consists of a love
letter, address to “Phil,” bracketed by two videos
consisting of the handwritten lyrics of Phil Collins’ early-eighties hit, I Can Feel It. While the
sound track of the song is missing, the words are
displayed in synch to the tune itself, and thus,
as they are read by the viewers, the song itself is
dredged from where-ever it is that commercial
pop-culture is lodged in our brains.

Student Engagement
AGYU Student Awards

AGYU provides cash awards and creates opportunities for undergraduate students to be recognized for their outstanding achievements in
the visual art and art history programmes. The
curatorial team serves as jury members at the Visual Arts Open House and extends two awards.
Philip Monk and Emelie Chhangur awarded
Maxine Veneracion one prize for her video Still
Life in Motion, commending it for translating
old subjects into new forms, old technologies
into new ones, and animating old paintings
in a witty way through stop action animation.
From the memento mori of vanitas painting we
went to the mourning books of Victoria Bacnis,
who received an award for her series of books,
Still Mourning. Her works were commended for
treating mourning and commemoration in a
simple yet sophisticated and moving way, and for
using the intimate form of a book to deal with
narratives of personal significance. The Writing
Award was presented to Margaret Kalejta for her
insightful review of Rashaad Newsome’s Silence
Please the Show is About to Begin.

Experiential Learning

Every year AGYU staff actively trains young,
emerging artists, curators, arts administrators,
museum workers, arts advocates, and activists
through our work/study, internship, and volunteer program. The AGYU employs and mentors
three work/study during the fall/winter sessions and three in the summer session. As well
during the summer we mentor a Curatorial Intern through a Heritage Canada Young Canada
Works program.
Beyond that, we are also active in mentoring
students from other disciplines outside the arts,
or through specialty programs offered at YorkU
and through the Toronto District School Board.
In 2014–15 via the experiential learning program at York, Wendy Lai from the Department
of Communication became a key member of
the team as the Communications Assistant. Lai
was responsible for building and implementing
a strategic plan for communication on campus
for the Creative Campaigning events, focused on
providing quantitative and qualitative research.
By assessing student engagement initiatives,
building social media campaigns, and facilitating student opinion polls, she created new tactics for marketing and awareness on Keele campus. And through the Community Arts Practice
Certificate Program (CAP), we hired Maju
Tavera, to join the team for Marlon Griffith’s
residency and procession. As an accomplished
photographer she was armed with a camera for
months dedicated to capturing all of the events
and meetings. Her focus during the internship
was to document, record, and organize for the
website and social media platforms.

AGYU brought the permanent collection into
the classroom this year with a student curated
exhibition Piece By Piece, which was on view
in the Gales Gallery on campus from January
19–30, 2015. The exhibition was a curatorial
collaboration by MA candidates in the department of Art History at York University Karina
Irvine, Jenna Shamoon, and Simone Wharton.
Under the guidance of Associate Professor of
Art History and Visual Culture and Associate
Dean in the Faculty of Fine Arts, Anna Hudson
and AGYU’s Collection/Education Assistant
Allyson Adley, the students showcased York’s vibrant collection reflecting on the constructions
of narratives through still lives, abstract figures,
and disembodied forms.
AGYU mentored two emerging curators,
Marnie Packman and Dominika Gudaniec, in
the conceptualization and installation of the exhibition My Mom Won’t Let Me at the Eleanor
Winters Art Gallery (EWAG) held from January 19–30, 2015. Built to showcase the work of
undergrad students in York University’s Fine Art
Programs, the exhibition focused on childhood
experiences and interests that germinated into
creative potential. Featuring the work of Mackenzie Clark, Erica Gibons, Natalia Nowak, Daniela Meli, Francesca Scaini, Rena Silver, Daniel
Wedderburn, Maggie Zhao and featuring music
from Viva Mars.

Exhibition Tours

At AGYU we provide tours on a regular basis for all departments. We go to great efforts to
make the discussions relevant to the students’
current research. Working alongside professors
and teaching assistants we tailor tours to include references to their in-class readings and
subjects. In 2014–15 we provided tours to such
courses as Community Arts Practice, Theoretical Issues in Contemporary Art, Community
Arts for Social Change, Critical Issues, Community Arts and Social Change, Time-based
Media, Queer Cultures, women, gender &
sexuality, Future Cinema Lab, The Sociology
of Education, Curatorial Practices, Arts and
Ideas, Fundamentals of Social Work, and Visual Arts Studio. These courses span the School
of the Arts, Media, Performance & Design,
Film Department, Environmental Studies Department, Faculty of Education, School of Social Work, and Gender, Feminist and Women’s
Studies. Not only do we create critical guided-tours for York students but also deliver tours
to students from OCADU, University of Toronto, Sheridan, and local highschools.
The gallery is visible at student events with
independent information tables at such events
as Xpressions Against Oppression Social Justice
Fair, Centre for Human Rights’ Inclusion Day,
Active Minds at York on Bell Let’s Talk Day,
Yfest, and regularly in Vari Hall.

Academic Research

PROVENANCE UNKNOWN

The AGYU was active in publishing international and Canadian artists. Sara Angelucci’s
fall 2014 exhibition resulted in the exhibition
catalogue Sara Angelucci: Provenance Unknown,
which featured three commissioned texts on her
work by Emelie Chhangur, EC Woodley, and
Claude Baillargeon. The AGYU also produced
the major research resource book, Raqs Media
Collective: Casebook, a 296-page, full-colour
book featuring texts by 13 international curators, critics, and writers such as Hans Ulrich
Obrist, Philip Monk, and Svetlana Boym.

SARA ANGELUCCI

Publishing

sara
ange

ASLEEP IN THE DUST

E.C. Woodley

lucci

“To this day no one knows how these birds, sent off on their journey
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into so menacing a void, their hearts surely almost breaking with fear
in their presentiment of the vast distances they must cover, make
straight for their place of origin.”
“… Alphonso once told his great-nephew and me that everything
was fading before our eyes, and that many of the loveliest of colours
had already disappeared, or existed only where no one saw them, in
the submarine gardens fathoms deep below the surface of the sea.”
— W.G. SEBALD , Austerlitz

Aviary (Northern
Bobwhites/
endangered), 2013,
installation view

A few moments of film flickering on the white wall of my uncle’s
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house, I saw my grandfather as he was many years before I was
born. He looked supremely beautiful in his good clothes. They
seemed to me to be fashionable, although I could not be certain
about this. The past had become uncluttered. The precise mode of

Raqs Media Collective: Casebook

TAS ( TEMPO RARY AU TO NO MO US SARAI) with Atelier BowWow (Tokyo)

2003/ Portable, multi-use structure made with packing crates for computers, projectors, paper,
sound, and people
How Latitudes Become Forms: Art in a Global Age, Walker Art Center, Minneapolis (2003).

The TAS (Temporary Autonomous Sarai) is an attempt to
give form to an ethic of improvisation, conversation, and
hospitality through an impermanent structure that can
contain itself as it moves from place to place.
The structure, made of crates used to pack art objects
in museums, snow fencing, plastic hangers, clips, A4 sized
heavy transparency paper, and post-it notes, unpacks to
form a refuge for people, computers, texts, signs made
with pen and paper, and software that privileges itinerancy, flexibility of usage, and the possibility of role-shifts
between users and producers, players and viewers,
guests and hosts.
In this spatial configuration, all visitors are encouraged
to be playful with the presences and traces of others.
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The AGYU established a co-publication relationship with Black Dog Publishing in
London, England. The first offering is Imaginary Homelands, a publication which features an extended essay by Emelie Chhangur and interviews with each of the nine Colombian artists featured
in the 2012 AGYU show by Emiro Martinez-Osorio, a professor in the Department of Languages,
Literature, and Linguistics at York University. Imaginary Homelands is a fully bilingual English/
Spanish publication. A 256-page book by Philip Monk on the origins of the Toronto art scene in
the 1970s, Is Toronto Burning?, will be published in winter 2016.

Academic Research
Symposium
Centre for Experimental Art and Communication:
Radical Experiment or Exercise in Self-Destruction
12 November 2014
When it opened in a new space in 1976, the
Centre for Experimental Art and Communi
cation (CEAC) was the only artist-run centre to purchase its own building. By May
1978, it had lost all its funding, as well as
its building, and closed. In between it rivaled A Space for the quantity and diversity of its program, rivaled General Idea’s
FILE magazine with its own publication,
Art Communication Edition, later to become Strike, but was unique in engaging and

the resources and profile of the institution
as an ideological vehicle for its program of
revolutionary politics.
Original protagonists of the CEAC experiment—Diane Boadway, Ron Giii, Bruce Eves,
Lily Eng, Peter Dudar, and John Faichney—
along with Mike Hoolboom, Philip Monk, and
Dot Tuer participated in a day of panel discussions on the forgotten history of and renewed
interest in the Centre for Experimental Art and
Communication.

Waging Culture

Stepping in where Statistics Canada stepped
out, the AGYU has been tracking the socio-economic status of Canadian Visual artists since
the initial Waging Culture survey of 2007. This
groundbreaking survey has become the go-to
source for other analyses of the health of the visual arts sector from a producers’ standpoint. In
the fall of 2013, the survey was repeated, this
time covering 2012. Results were compiled, and
initial reports were released starting May 2014.
Additional results are continuing to be analysed
and released as they are completed. Interest in
the results of the study continue to be high, with
requests for papers and talks resulting in numerous presentations, including at the Universities
Art Association of Canada annual conference
and the annual conference of the College Art
Association.

Academic Research
AGYU staff present on art and culture

Emelie Chhangur

at many panels, conferences, and

April 2014
Symposium presenter: What can Contemporary
Art Perform? And then Transgress?
“Envisioning the Practice: Montreal
International Symposium of Performing Arts
Curation,” Performance Studies International
(PSI), Montreal, Quebec

symposium across the world. This year,
the collected lectures include:
Philip Monk
June 2014
Core faculty (series of five public lectures)
Copy Cat Academy w/Hannah Hurtzig,
Luminato Festival, Toronto
October 2014
Public tour/lecture
Art Toronto International Art Fair, Toronto
January 2015
Proseminar lecture
“Participatory Curatorial Practice and
Institutional Transformation,” Program in
Criticism and Curatorial Practice, OCAD
University, Toronto
January 2015
Symposium presenter: Reinventing the Wheel
Dancemakers, Toronto
May 2015
Keynote lecture: House Punk
“This is Paradise: Art and Artists in Toronto,”
Justina Barnicke Gallery and University of
Toronto Art Centre, Toronto

June 2014
Participant and member of working group:
Collaboration, Exhibition, Research
“Manifest! Choreographing Social Movements
in the Americas Symposium,” Hemispheric
Institute of the Americas, Montreal, Quebec
October 2014
Guest lecturer: Navigating the Institution –
Community Spectrum
Community Arts Certificate Program (CAP),
York University, Toronto
Guest lecturer: Social Sculpture and the
Creation of Curatorially Engaged Civic Spaces
School of Image Arts: Documentary Media,
Ryerson University, Toronto
January 2015
Proseminar lecture
“Participatory Curatorial Practice and
Institutional Transformation,” Program in
Criticism and Curatorial Practice, OCAD
University, Toronto

March 2015
Guest speaker: Performative Curating
OCAD University, Toronto
May 2015
Conference presenter: Contemporary Art’s New
Ritual Behaviour: Festival Ready-Mades and
New Modes of Civic Address
“This is Paradise: Art and Artists in Toronto,”
Justina Barnicke Gallery and University of
Toronto Art Centre, Toronto

Suzanne Carte
November 2014
Workshop leader: Curatorial Workshop
Visual Art Student Association, York
University, Toronto
February 2015
Panelist
Faculty of Art Professional Practice Course,
OCAD University, Toronto
Guest presenter
Faculty of Environmental Studies, York
University, Toronto
April 2015
Panelist with Martha Wilson: How Many
Performance Artists Does it Take to Sit on a Panel?
Performing the Accidental Archive, York
University, Toronto
Conference presenter: Creative Campaigning:
Performance As Resistance
Open Engagement 2015, Pittsburgh

Michael Maranda
June 2014
Symposium presenter: Waging Culture 2012
“This Could Be the Place,” University of
Waterloo, Waterloo
October 2014
Conference presenter: Investing in Failure: the
curious relationship between higher education
and sales of artworks
University Art Association of Canada Annual
Conference, Toronto
May 2015
Conference presenter: Waging Culture, Making
a Living(?)
“This is Paradise: Art and Artists in Toronto,”
Justina Barnicke Gallery and University of
Toronto Art Centre, Toronto
February 2015
Conference presenter: Should You Stay or
Should You Go? Discussing the Debt to Asset
Ratio of the the MFA
College Art Association Annual Conference,
New York

Community Engagement
Education/Outreach

The AGYU’s education outreach was unprecedented this year, extending beyond our traditional neighbourhood of Jane-Finch, where we
have worked since 2006, to include Regent Park
and Malvern. All told, we conducted over one
hundred workshops this year in these neighbourhoods through the REVERB: Rhythms of
Poetry project.

REVERB: Rhythms of Poetry

Reverb: Rhythms of Poetry program was a tenmonth spoken word program engaging youth
from Jane-Finch, Malvern, and Regent Park that
began in September 2014 and culminated in
Marlon Griffith’s street procession Ring of Fire
on August 9 where young spoken word poets
orated along University Avenue and in Nathan
Phillips Square. This was a paid mentorship program with a senior poet in each neighbourhood
mentoring two to three junior poets, who in turn
provided workshops for other youth in their respective neighbourhoods. (Through this project,
the AGYU provided beneficial employment and
professional development opportunities for these
emerging artists.) They met once a week at each
location (i.e., three workshops per week), then
performed in four monthly spoken word events
that the AGYU hosted in each neighbourhoods
(along with … ), beginning in February 2015.
Each of these events featured a one-hour, facilitated networking session for youth from these
neighbourhoods.
The AGYU-organized poetry events showcased the best and most promising young spoken word artists from Regent Park, Jane-Finch,

and Malvern. Events took place in February,
March, and May 2015 at the Centre for Social
Innovation in Regent Park, York Woods Public
Library, in Jane-Finch, and Burrows Hall Community Centre, Malvern. Mc’d by lead artists
Britta Badour, Jordon Veira and David Delisca, each event was an opportunity for youth to
showcase their artistry, allowing them to engage
new audiences and connect with emerging artists from different neighbourhoods. The events
were also a creative platform for workshop participants from our yearlong Reverb spoken word
poetry program, giving many young poets their
first opportunity to perform before a live audience. Each event was preceded by a networking
activity for emerging poets that allowed youth
from Malvern, Regent Park and Jane-Finch to
come together to socialize and get to know one
another. The AGYU provided transportation to
all events.
On February 19, a social networking event for
15 youth artists was followed by a spoken word
event showcasing 11 emerging poets at the Centre for Social Innovation in Regent Park. The
event attracted an audience of over 75 people,
which included employees from the Centre for
Social Innovation, as well as spoken word poetry enthusiasts from across the city. The AGYU
chartered a bus which brought 20 youth and
staff from Success Beyond Limits in Jane-Finch
to Regent Park, giving them the opportunity to
celebrate and support some of the rising artists
of their own community in another part of the
city.
On March 12, the networking event was followed by Reverb Jane-Finch, both of which took
place at York Woods Library. Led by renowned
spoken word artist Jordon Veira, the workshop
invited youth artists to interview each other and
then write a poem about what they learned about

their fellow artist. With a receptive audience of
75 people, Reverb Jane-Finch showcased some of
the city’s most promising spoken word artists.
On May 4, another networking session for 15
emerging poets took place at the Burrows Hall
Community Centre in Malvern. Led by David
Delisca, youth poets wrote and performed new
poetry and took part in activities that further
cultivated connections between them and their
neighbourhoods. Taking place after the networking session RISE-REVERB Malvern was by far
our most successful public performance event.
Organized in partnership with youth-driven
cultural organization RISE Edutainment, the
AGYU co-presented an event showcasing the
talent of a number young accomplished poets,
singers and musicians. Hosted by David Delisca
and Jordon Veira, the event drew an impressive
audience of 100 people and gave many youth
their first opportunity to perform in Scarborough. The AGYU provided a school bus to ensure that Jane-Finch youth from Success Beyond
Limits, as well as its staff, were able to attend the
event.
Performing as orators, seven of the artist-facil-

itators from Reverb were chosen to be featured,
after working extensively with the artist, in Ring
of Fire, Marlon Griffith’s large-scale public procession along University Avenue culminating in
Nathan Phillips Square. They also had their contributions professionally recorded with musician
and recording engineer Michael O’Connell at
Sketch’s professional recording studio, and these
recorded poems feature as a strong component
of Marlon Griffith’s Symbols of Endurance exhibition at the AGYU.
The AGYU collaborated with Success Beyond
Limits (SBL), COBA (Collective of Black Artists),
and Malvern S.P.O.T. Financial support has been
provided by a grant from the Honey Foundation
and the Vital Toronto Fund at the Toronto Community Foundation, Ignite Ontario, and the City
of Toronto through the Toronto Arts Council’s
Targeted Enhanced Funding. This project was
part of the Toronto IGNITE cultural initiative
in conjunction with the Pan/Parapan American
Games. Reverb was organized by AGYU Education/Collections Assistant Allyson Adley, who
devoted three nights a week, on top of her job,
overseeing the program and workshops.

Community Engagement
Marlon Griffith Residency

Curated by Assistant Director/Curator Emelie Chhangur, Marlon Griffith’s two-year, multifaceted participatory project and procession
was precipitated by four complex and socially
engaged residencies that took place in various
places throughout Toronto, including at York
University.
Griffith began his research in January 2014
where he met with a range of organizations in Toronto (Collective of Black Artists (COBA), York
Woods Library, TD Community Engagement
Centre, the Friendship House (Native Canadian

Centre), Regent Park Film Festival, Freedom
Fridayz, the Pan American Games organizing
committee, Centre for Research on Latin America and the Carribean, School of the Arts Media
Performance and Design) and individuals (Elder
Duke Redbird, youth poets from Jane-Finch,
Christopher Innes (YorkU), Lorna Schwartzentruber (YorkU-TD Community Engagement
Centre), Femi Lawson, and Sandra Brewster).
Griffith also gave a public talk at the Theatre
Centre and at York through CERLAC.
Griffith returned in June/July 2014 to finalize
the collaborators and partners for his project. As
it was decided that the project would take place in
conjunction with the Parapan American Games
(in fact it was at this time being considered for
the opening ceremonies of the Parapan America
Games), we spent the first month meeting with
a new set of potential collaborators, focusing
on disability, spoken word, First Nations, and
Capoeira. As the project began to shape around
performative forms of cultural resistance from
across the Americas (from Carnival to Capoeira
to Pow Wow to spoken word, in solidarity with
Disability rights), we met with representatives
from Capoeira Angola, the Mississaugas of the
New Credit First Nation, youth poets from JaneFinch, Malvern, and Regent Park, Picasso Pro
and Equal Grounds (disability dance groups).
Furthermore, we began to meet with a team of
industrial designers from OCADU and a disability focused group called TETRA. It was at
this time that we solidified our partnership with
AMPD to host Marlon Griffith as the Louis
Odette Sculptor-in-Residence in summer 2015.
As the project was becoming pan-GTA in scope,
we began doing the initial research into where
future “mas camp” studios would take place,
as one studio was not going to be sufficient to
engage with the citizen groups we were seeking

for the project. To this end, we began preliminary workshops at various Toronto Community housing buildings in Jane-Finch, setting up
studios in the basements of apartment buildings
and engaging in multi-generational mask-making workshops with many folks originally from
the Caribbean, some of whom were original
participants in Toronto’s Caribana. Preliminary
workshops were created with two leading Toronto community arts organizations, Art Starts (in
Lawrence Heights) and SKETCH (downtown).
In addition we laid the groundwork for a yearlong spoken word mentorship program in each
of the neighbourhoods Griffith was engaging
with youth poets, The Malvern S.P.O.T., Success Beyond Limits (Jane-Finch), and COBA
(Regent Park). This residency was sponsored by
the Drake Hotel, who provided a free storefront
studio to Griffith. Griffith also participated in
Toronto World Pride and hosted a DJ afternoon featuring the youth poets and his “powder

project” at the Drake Skyyard.
November/December 2014 saw the collaborators in place and starting to work on the actual Ring of Fire Project and we continued reaching out to individuals and organizations to raise
awareness for the project, including: special
Events at the City of Toronto, former Ontario
Lieutenant Governor David Onley, Partners in
Art, Disability Support Workers, and the Consulate General of Trinidad and Tobago. Over 50
workshops took place at SKETCH, Art Starts,
The Malvern S.P.O.T., Success Beyond Limits,
and Art Starts, and on the New Credit Reserve.
During this time, Marlon worked with artists
in a variety of disciplines – from visual art to
textiles to environmental arts to fashion at two
of Toronto’s most dynamic community arts organizations, Sketch and Art Starts to produce
some of the costume components for the procession. He also began to collaborate with disability artists from Picasso Pro and Equal Grounds

on the choreographic sequences for the largescale “sentinel” characters: wisdom, courage, respect, honesty, humility, truth, and love, based on
the Anishinaabe Seven Grandfather Teachings.
Workshops in these foundational teachings,
led by Elder Duke Redbird, took place with
the “orators” of the procession (see REVERB:
Rhythms of Poetry, above), young word-warriors from Jane-Finch, Malvern, and Regent
Park. The Mississaugas of the New Credit First
Nation provided additional pedagogical support
and the youth group Alternative Roots participated in a number of the visual art workshops,
providing advice and ideas for the costumes, not
to mention beats on the drum—the heartbeat of
the procession. As an outreach and community
building activity, we hosted wheelchair dances
at SKETCH to bring other persons with disability into the project and we developed an important collaboration with Community Living

Toronto, who came on board to help ensure that
the project would meet a wide ranging spectrum
of persons with disability and be as accessible as
possible. It was during the November residency
that the plans for summer 2015 were solidified.
We worked closely with each organization and
collaboratively with the individuals involved
in the project to plan over 150 workshops that
would take place over 3 months in summer 2015
leading up to the final procession. During the
periods that Griffith was not in Toronto, curator Emelie Chhangur and Educations Assistant
Allyson Adley continued working on the component parts, regularly hosting workshops and
maintaining relationships with all the collaborators. Before Griffith’s return in May 2015, we
finalized the road closure of University Avenue
from Queen’s Park to City Hall for the procession on August 9, 2015 with the City of Toronto
and after the invitation from the organizers of
the Pan American Games, conceived of a culminating performance at Nathan Phillip’s Square.
Griffith returned for a final residency from
May through to August 2015. May 2015, Griffith participated in the Louis Odette Sculptor-in-Residence program (see above) in the
School of the Arts, Media, Performance, and
Design. In June 2015, we produced the masks
and body wear for the procession with youth
in the Sew What?! Program at Art Starts, who
also hosted a public mas camp located in the
Lawrence Mall as another way to reach out to a
growing number of members of the public engaged in this project. In July, workshops took
place in visual art, environmental arts, music,
and dance at SKETCH. The movement workshops were led by integrated arts choreography
Anna McLean (Picasso Pro) and Capoeira Mestre Marcio Mendes (Capoeira Angola). These
free workshops were open to all project collabo-

rators and were devised to include a wide range
of bodies, abilities, and interests. Music workshops were led by the Mississaugas of the New
Credit First Nation and involved youth collaborators from the other factions of the project together with a youth group, Alternative Roots,
from New Credit. The spoken word poets participated too, recording their poems and participating in the music workshops at SKETCH.
Each poet was paired with a Deaf/HOH youth,
who would sign the poems in the procession.
Workshops and meetings were organized to facilitate communication between the youth and
a host of ASL interpreters began to work with us
on the performative aspects of the procession.
York University students participated in all aspects of these workshops, many of whom began
working with Marlon in the Odette Residency.
Students from several of Krys Verrall’s York University courses (Writing By Children and Youth
and Contemporary Children’s Culture) attended
many of these workshops as part of their course
work and subsequently participated in the final

procession. This period was an intense time of
forging relationships, the creation of cross-cultural, inter-generational, and inter-abilities networks and collaborations, and for skill sharing,
production, and fostering pride. In June, we
opened the procession up to 150 members of
the general public who could sign up in advance
of the procession. Throughout the summer
we maintained correspondence with over 300
participants (150 of them were core collaborators) and organized everything from ordering
toilets to getting water sponsors, to obtaining
permits for the use of the grounds of Queen’s
Park to liaising with Toronto Police Services and
52 Division for our rolling road closure, to
working closely with Special Events Toronto
and Panamania (the cultural program for the
Pan American Games) to finalize the large-scale
performance at Nathan Phillips Square. Four
York University students were hired as interns
to work directly with curator Emelie Chhangur
and artist Marlon Griffith on all the logistics of
the procession.

Community Engagement
Kiki Ballroom
After initiating Toronto Kiki Ballroom Alliance in 2012, the AGYU once again sponsored
their third Annual Awards Ball on April 11 at
York University at The Underground in the Student Centre building. The Toronto Kiki Ballroom Alliance is a youth-led organization that
provides youth with the opportunity to gain
self-confidence using the ballroom arts. Judges
included special special guest Rashaad Newsome and the AGYU’s Suzanne Carte.

Images Festival and Public Studio

Rashaad Newsome got in on the Images Festival annual debate, in partnership with
MANO, Is It Media Art? Along with fellow
panelists Bradford Nordeen, Deirdre Logue,
and Heather Keung and moderated by Archer
Pechawis the group discussed whether media art
can assert itself or is it simply a prop in galleries
and musems. Rashaad Newsome discussed his
recent work in an interview with Suzanne Carte
at The Drake Hotel. Showing process videos
from the performance series Shade Composition
and FIVE, Newsome introduced the concepts
and mobilized the art and queer ball communities around event-based actions with his King of
Arms Ball in Brooklyn and provided a glimpse
of The Conductor, a six-part video installation
that rocked Times Square this summer.
During the span of Images Festival, AGYU
took part of the spring exhibition downtown to
Dundas Street West for a video screening that
looped 24 hours a day, seven days a week. Hosted by Public Studio, Untitled and Untitled (New
Way) (2010) by Rashaad Newsome became part
of their Public Window series. Stark and unadorned, the videos catalogue styles, variations,
and gestures of dancers in the New York ballroom community, illustrated traditional movements and adding new moves to the repertoire.

Community Engagement
Performance Bus

The Performance Bus, in the twelfth year of its
award-winning program, brings the downtown
to AGYU openings. Each is hosted by an artist, a dancer, choreographer, a theatre director, a
herpetologist, singer, performance artist, comedian, activist, birder, etc.
September 17, 2014: How to Use Art History to
Your Advantage: Find Love, Earn Millions, and
Cure Cancer.
Art History isn’t only an easy “A” in high
school and first-year university; it can change
your life! En route to the opening reception of
Is Toronto Burning, Peter Kingstone gave riders
a primer on how to view the exhibition and on
how to use the work in the show to change their
life.
Peter Kingstone is a single channel and installation video artist. He holds a Philosophy/
Cultural Studies Degree from Trent University
in Peterborough, and Masters of Fine Arts from
York University. Kingstone has exhibited extensively and has presented at many conferences on
the ideas around storytelling and social engagement. He has taught at Toronto School of Art
and York University and has worked in a variety
of administrative roles for many Toronto artist-run centres. Kingstone is currently the Visual/Media Arts Officer at Toronto Arts Council.
April 8, 2015: Speed Dating for (Non)Dancers
What is your relationship with dance? How
do you understand and define yourself as a dancer or non-dancer? Led by Toronto-based choreographer Cara Spooner, this iteration of the
Performance Bus explored feelings, thoughts,
and personal experiences with dance (without

having to bust a move) while en route to the
exhibition opening of Rashaad Newsome’s exhibition. It engaged with dance definitions,
personal experiences, and where they intersect—simultaneously attempting to articulate
embodied experience on a moving bus.
Cara Spooner is a Toronto-based choreographer working in dance, performance art and
theatre. Her interest in movement and urbanism
has led her to create performances in non-proscenium contexts as well as develop alternative
mapping strategies. She is a founding member
of the Nomadic Curatorial Collective.

Contemporary Art Bus

Jane’s Walk

AGYU was invited to be one of the presenters
for the Alternative Campus Tour Jane’s Walk.
Moving around campus visitors were keen to
learn more about what goes on at the University
through the rarely told stories of York, present
and past, delivered by professors and students.
The Alternative Campus Tour offered an opportunity to get an insider’s perspective behind the
buildings, events, struggles and triumphs that
have happened on the grounds of York’s Keele
campus.
Guides for the walk included Peter Brogan,
Suzanne Carte, Jen Cypher, Michael Classens,
Meaghan Eastwood, Jenny Foster, Jon Johnson, Michaela McMahon, Anders Sandberg,
Tor Sandberg, Lorna Schwartzentruber, Martha
Stiegman, and Jesse Thistle.

For each of our exhibitions, three times a year,
we share a Contemporary Art Bus with the Koffler
Centre of the Arts at Artscape Young Place, Blackwood Gallery, and Doris McCarthy Gallery that
allows for free and easy access to all of the galleries
on the periphery of the downtown core. Guided
tours are given of the AGYU exhibition.

Artists’ Book of the Moment Award

After six years of managing this international
prize for artists’ books, the series came to a close
with a final award being awarded, incidentally
to a York-affiliated graphic designer. The entire
collection of 250+ artists’ books which were part
of the various shortlists for the prize have been
transferred to the Clara Thomas Archives and
Special Collections of York University to aid in
future research and scholarship of the genre.

Awards
OAAG Awards 2014

The AGYU has won more Ontario Association of Art Galleries Awards than any other public or university art gallery. 2014 was no exception with seven awards, a feat not achieved by
any gallery since 2009, when the AGYU again
won seven!
Design Award
Ame Henderson and Evan Webber (concept);
Jp King and Jeremy McCormick
Encyclopaedia of Incidental Activisms
Design Award
Lisa Kiss
Will Munro: History, Glamour, Magic
Art Gallery of York University, Toronto, 2013
Exhibition Design and Installation Award
Sara Angelucci: Provenance Unknown
Emelie Chhangur, Curator and Designer
Emelie Chhangur & Suzanne Carte, Exhibition
Coordinators
Sara Angelucci, Artist
Art Gallery of York University, 2013
Art Writing Award
Luis Jacob
“Where there’s a Will there’s a Way”
Will Munro: History, Glamour, Magic
Art Gallery of York University, 2013

Public Program Award
Allyson Mitchell: KillJoy’s Kastle: A Lesbian Feminist Haunted House
Emelie Chhangur & Allyson Mitchell, Curators
Brette Gabel, Hazel Meyer, Amy Lockhart, Lena
Suksi, Deirdre Logue, Jesi the Elder, Dustin
Wilson, Johnson Ngo, and Emelie Chhangur,
Core Artistic Collaborators
Felice Shays, Andrew Harwood, Lee Airton,
The Jolly Goods, Christina Zeidler, Gretchen
Phillips, Mo Angelos, Natalie Kouri-Towe,
Dainty Smith, Shawna Dempsey, Moynan
King, Carolyn Taylor, Chelsey Lichtman, Eli
Campanaro, Tracy Tidgwell, Jamie Zarowitz,
LJ Roberts, Silky Shoemaker, Ginger Brooks
Takahashi, Dana Bishop Root, Jess Dobkin,
Trixie & Beever, Lorri Millan, M-C MacPhee,

Golboo Amani, Steph Markowitz, Juli(a) Rivera,
Anni Spadafora, Kalale Dalton, Coral Short,
Shary Boyle, Hazel Meyer, Lena Suksi, Werner
Hirsch, FASTWÜRMS, Rachael Shannon,
Jesi the Elder, Flare Smyth, Aleesa Cohene,
Karen Frostitution, Jen Markowitz, Marcilyn
Cianfarani, Kim Crosby, Ann Cvetkovich, Ann
Pellegrini, Sarah Schulman, Deirdre Logue,
Emelie Chhangur, Philip Monk, Chris Mitchell,
Brette Gabel, Johnson Ngo, Suzanne Carte,
Allyson Mitchell, Amy Lockhart, Dustin Wilson,
Performers/Participants
Art Gallery of York University, 2013

Education Award
Centre for Uncidental Activisms (CIA) #2 &
If We Ruled The World
Allyson Adley, Suzanne Carte, Emelie Chhangur, and Michael Maranda, Educators
Maggie Flynn, Ame Henderson, Jp King,
Terrarea (Janis Demkiw, Emily Hogg, Olia
Mishchenko), The M.A.D. Poet (aka Melissa
A. Dean), Mark “Kurupt” Stoddart, Chevy
Eugene, Gabriela Aguilera, Kareem Bennett,
Aliyah-Suviana Burey, Sabrina Gajadhar,
Destiny Henry, Salee Korn, Moose, Deshawn
Williams, Evan Webber, Shannon Cochrane,
Malcom Sutton, Jeremy McCormick, Swintak,
Don Miller, Sandy Plotnikoff, Kika Thorne,
CN Tower Liquidation, Miles Collyer, Life of a
Craphead, vsvsvs, Bridget Moser, Laura McCoy,
Deirdre Fraser, Jiva Mackay, Rachel Gorman,
Nadar Hasan, Felix Kalmenson, Jessica
Karuhanga, Megan Kinch, Amee Le, Farrah
Miranda, Mohammed Mohsen, Grey Muldoon,
Lido Pimienta, Wing Yee Tong, Santiago
Escobar, Barbara Balfour, Kalli Paakspuu,
Wendy McGuire, Elaine Bowen, Ian Garrett,
Jennifer Fisher, Eunice Belidor, Mary Dyja, and
Sky Maule-O’Brien, Artists & Contributors
Art Gallery of York University, 2014
Art Publication of the Year
Art Book
Will Munro: History, Glamour, Magic
Emelie Chhangur and Philip Monk, Curators
Michael Maranda, Editor and Coordinator
Emelie Chhangur, Philip Monk, Luis Jacob,
Leila Pourtavaf, Bruce LaBruce, Writers
Lisa Kiss, Designer
Art Gallery of York University, 2013

Awards
Premier’s Award for Excellence in the Arts
The AGYU was a finalist for the year’s top
provincial art award, the prestigious Premier’s
Award for Excellence in the Arts, an award created to “recognize outstanding achievements by
Ontario’s artists and arts organizations.” The
AGYU was the first university art gallery, indeed first public art gallery, to be a finalist. The
AGYU was nominated by University of Toronto
Ontario Institute for Studies in Education Professor Stephanie Springgay, quoted here from a
story in the yFile:
“The AGYU is a leader in contemporary curatorial practices, educational programming, arts
publications, ‘ in reach’ to local non-art communities, and artistic research and development on
an international scale,” said Springgay. “Key to
their leadership is a focus on collaborating with
artists to develop long-term sustainable projects,
relationships and exhibitions; disseminating critical scholarship on artists’ works and global issues related to curatorial practice through their
award-winning publications; and the development of innovative pedagogical and community-based ‘ in reach,’ which links local non-art
communities and the university population to
research and development in the arts.
“As an academic scholar in the arts, who conducts large-scale, multi-site research projects with
artists in schools and in collaboration with local communities, the AGYU has been a model of
critical research practices and a site for research
and dialogue. Their commitment to criticality,
pedagogy, and community development ‘on the
margins’ demonstrates their willingness to take

intellectual risks, advance new art practice methods of collaboration, and to conceptualize how the
arts can lead to broader social, educational, and
community change. One example, is the gallery’s
commitment to exploring the ethical implications
of research creation and consequently to open up
the power structures that often exclude non-artists from participating, and the galleries that are
supposed to ‘represent’ them,” said Springgay.
“This was a guiding principle of the three-year
participatory project The Awakening/ Giigozhkozimin (which won the Ontario Association of
Art Galleries Public Program Award in 2012),
a collaboration between Panamanian artist
Humberto Vélez, the Mississaugas of the New
Credit First Nation and Toronto’s urban runners (Parkour), which culminated in a performance in the Walker Court of the Art Gallery of
Ontario (AGO) in May 2011. One of the major
achievements of the project was the creation of
a youth exchange between the Youth Councils
of New Credit and the AGO. Designed by the
participants themselves, these workshops (which
took place in New Credit, at the AGO, and at
the Monkey Vault Parkour gym) were about
learning First Nations culture in participatory ways – learning things that the young urban
runners and members of the AGO youth council
would say they weren’t taught in school. At the
same time this project was an intervention into
breaking down stereotypes and inserting different methodologies for learning into young people’s
lives.”

As I try to incorporate more experiential learning opportunities in my
undergraduate Social Work courses, the AGYU has been an invaluable resource.
Suzanne Carte has worked closely with groups of students in my Foundations
of Social Work Research course to design and carry out real world research with
socially-engaged artists like Heather Cassils and Sameer Farooq. Through my
relationship with the AGYU, new possibilities for using art as a medium for teaching
critical social theory have also opened up. As I challenge myself to adopt new
ways of conceptualizing social justice, social activism and social change through
socially-engaged art, I am able to weave these new ideas and practices into my
teaching. Blending critical social theory with socially-engaged artistic practices
makes learning exciting and meaningful. By asking my students to “make art” I am
asking them to put critical social theory into practice, to deeply engage with highly
conceptual material in creative and practical ways. These class assignments are
not soon forgotten and often have an impact that goes beyond the classroom walls.
I would not have the confidence or “know-how” to venture into this exciting new
terrain without the support of the AGYU and Suzanne Carte.
— Wendy McGuire, MSW, PhD, Assistant Professor, School of Social Work

My work on the Alternative Campus Tour in collaboration with the Art Gallery
of York University has been one of my highlights of the year. I had the chance
to provide some input to the Gallery’s performance art piece Labour Intensive
by guest artist Heather Cassils. I invited my first-year students to attend the
performance which not only illustrated the sweat and pain associated with activism,
a central part of the course, but also the re-inhabitation of the Ross Building
terrace, a central part of the campus in the past but now seldom-visited site. In its
aftermath, Assistant Curator Suzanne Carte guest lectured on Labour Intensive in
my class, showing and commenting on the follow up projects and their significance
and impact. She has also talked about the project on the Alternative Campus
Tour’s annual Jane’s Walk, a campus activity that has garnered considerable public
attention and that will be featured in the widely-circulated YorkU Magazine. I look
forward to a continuing and closer collaboration with the Gallery.
— L. Anders Sandberg, PhD, Professor, Faculty of Environmental Studies

AGYU’s interest in community, pedagogy and contemporary arts practices makes
it a particularly rich and receptive teaching resource for developing curriculum
for non-arts courses and students. I currently teach Children’s Studies Program
in the Department of Humanities. Gallery visits can brilliantly illuminate abstract
concepts, just as Rashaad Newsome’s Silence Please, the Show is About to Begin
(April 8-June 14, 2015) demonstrated youth sub-cultural practices. AGYU “out
there” community mentoring projects has led to Jane–Finch teens addressing my
delighted Child and Youth Writing seminar students three years in a row. Finally, I
have been fortunate to develop course assignments around AGYU programming
due to the gallery’s organic collaborative exhibition making process. This summer
my 4th year Childhood in Contemporary Culture Seminar completed a Community
Journaling project where they participated in production workshops leading up to
Marlon Griffiths’ August 9, 2015, Ring of Fire procession.
— Krys Verrall, PhD, Department of Humanities, Faculty of LA&PS

The partnership between Success Beyond Limits and the Art Gallery of York
University goes back to 2010, with tremendous growth, impact and learning taking
place over those years. One of the most remarkable elements of this long-term
partnership has been the alignment of the approach of the AGYU to our own
graduation model, where young people continually find new opportunities to step
into greater responsibility and influence. Many of the young people who joined as
program participants in 2010 came to identify as artists, and were a part of building
a platform to share their voices and expressions through this partnership. The
impact we have seen, whether it is in completed projects, the blossoming of young
artists, or even awards is a testament that so much more has been accomplished
in working and learning together than could have ever been realized working
separately. AGYU has become an important part of the pulse of SBL, and the young
voices of SBL have left an imprint on the AGYU.
— Christopher Penrose, Executive Director, Success Beyond Limits
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Departing from the notion of “out there,” the Art Gallery of York University (AGYU) is an artistically and intellectually
driven public art gallery dedicated to manifesting contemporary art through diverse cultural circuits by continuously,
and simultaneously, creating and transcending contexts.
The AGYU is a university-affiliated public non-profit contemporary art gallery
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